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1

Lord Charles Nantwich, the eccentric octogenarian of Alan Hollinghurst’s 
1988 debut novel The  Swimming-  Pool Library, is certainly not lacking in 
unusual habits. In his world, phone calls are ended in midsentence, 
household staff are recruited from among the recently paroled, and the 
answers to crossword clues are the ‘words which aren’t the answers’:

‘Oh, I don’t do the clues,’ he said, in a tone of voice and with a lit-
tle downward slap of the hand which conveyed tired contempt, an 
almost political feeling of disaffection. ‘No, no, no,’ he smiled; ‘I do 
the alternative crossword, as they call things nowadays. You have to 
fill in words which aren’t the answers. It’s much more difficult. It’s a 
kind of solitaire, you see, you have to make a clean sweep of it. And 
then often, I’m afraid, you get buggered in the last corner.’

I nodded and thought about this. ‘You could invent a word, then, 
I suppose,’ I said.

‘Oh yes, let’s,’ said Charles. (SPL  165–  6)

In a novel thoroughly obsessed with the writing, rewriting, and revising of 
personal narratives, the ‘alternative’ textual practice of Charles’s crossword 
seems especially revealing. Through the eyes of this scene’s narrator – the 
 25-  year-  old aristocrat William Beckwith – Charles’s ‘almost political feel-
ing of disaffection’ registers the view that crossword puzzles are somehow 
inherently subjective, that the clues are meant to exclude rather than 
invite. But for a character with the sort of education, cultural experience, 
and waggishness that crossword clues regularly favour, Charles’s gesture 
of ‘tired contempt’ comes as a certain surprise. ‘I do the alternative cross-
word, as they call things nowadays’, he explains to Will of his decision 
to ‘fill in words which aren’t the answers’. This relishing of the word 
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2 Alan Hollinghurst and the Vitality of Influence

‘alternative’  – captured conspicuously with italics  – and his subsequent 
indication that he is using the word as it is used ‘nowadays’ draws this 
announcement into an intriguing area. ‘Alternative’ – as used in the novel’s 
‘nowadays’ of 1983 – describes the alternative lifestyles of homosexuality, 
of drug use, of punk urbanity, and of  club-  land culture, the interlocked 
milieux that remain impenetrable to a man who had once been a Bright 
Young Thing of a much earlier metropolis. And it is this vision of an 
 ‘alternative’ London that both gives Charles his term and explains his 
‘almost political feeling of disaffection’. From Will’s perspective, Charles 
views his rejection of crossword clues as akin to the resistance to regula-
tion, which, for him, characterizes the liberated,  pre-  AIDS London scene. 
It might be ‘more difficult’ than playing by the standard rules and expec-
tations, but there is always the possibility (and it’s a possibility that the 
promiscuous Will doesn’t like to pass up) of getting ‘buggered’.

Metaphorical portrayals of the textuality of gay culture such as this 
appear regularly throughout The  Swimming-  Pool Library. There is, most 
conspicuously, Will’s somewhat devious presentation of Charles’s bio-
graphy as an embedded quantity of his own life in the summer of 1983. 
But, more subtly, there is also Will’s photo album, which represents for 
his young nephew Rupert a ‘book of life’ of  upper-  class homosexuality: 
Will is the high priest of ‘Rupert’s cult of the gay’ and ‘the authorita-
tive expounder of its text’ (SPL 59, 61). The potential of a history of 
homosexual desire being expounded in a single text – ‘a sort of book of 
life’ – is certainly one of the narrative’s own greatest desires, and it is a 
goal enacted textually through both Will’s photo album and Charles’s 
journals, both ‘book[s] of life’ that somehow extend beyond their 
immediate frame. But at its core, The  Swimming-  Pool Library questions 
the extent to which a ‘book of life’ from the past can or should hold an 
influence in the present. What role must the pastness of texts play for 
the mediators of textual material, including not only Will Beckwith, but 
the later Nick Guest and Paul Bryant, and, certainly, the famously  well- 
 read Hollinghurst himself? Is there an ‘alternative’ way to respond to the 
influence of crossword clues or the influence of other ‘book[s] of life’?

It is little surprise that Will, as the slapdash redactor of Charles’s life 
story, proposes a new solution to the problem of being ‘buggered in 
the last corner’ of a crossword: ‘You could invent a word’. And that 
is exactly what he does, in his own creative narrative praxis  which 
comprises the text as a whole. There is a line late in the novel when 
Will is speaking to Charles one final time. After learning that it was 
his own grandfather responsible for the  anti-  gay legislation that had 
put Charles in prison, Will makes a final refusal to write the elderly 
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Introduction 3

peer’s biography: ‘All I could write now […] would be a book about why 
I  couldn’t write the book […] I  suppose there are enough unwritten 
books of that kind to make that of some interest’ (SPL 281). This book 
about the unwritten is, of course, the text of The  Swimming-  Pool Library, 
less a study of the outside world than an account of Will’s reluctance to 
document and reconcile histories he only partially understands. When 
faced with a puzzle of ‘alternative’ clues and seditious energies, Will’s 
only response is to ‘invent a word’, conceiving a new present from the 
materials of the past.

This interest in the affective value of pastness  – as opposed to the 
less dynamic experience of ‘historical precedence’ – lies at the heart of 
Hollinghurst’s full body of fiction, and will serve as the central focus 
of this book. Each of Hollinghurst’s five novels grow out of this fasci-
nation with rebuilding or renewing a particular vision of history, and 
are built up from this thematic core with vast accretions of influences 
from the literary and artistic past. The concept of literary influence has 
been understood to mean several different things since it first emerged 
alongside the character of the individuated author in the eighteenth 
century. Literary influence has been understood as the process by which 
ideas, styles, and forms are transmitted from one body of writing to 
another, or the real or imagined relationships that writers forge with 
one another. Alternatively, literary influence might equally be described 
as a similarity or resemblance between the works of two different writers 
(or, more frankly, it might be described as the professional recognition 
of such a resemblance).

No chance exists, of course, to observe the synaptic firings or the 
moments of private epiphany that build, layer upon layer, into a writer’s 
coherent and compelling fiction. Yet for an influence to be perceived, 
there must be a sense of pastness, of there having been something which 
came before. And this is underscored by the fact that what we term liter-
ary influence is often merely an imagined justification for the apparent 
resemblance between two pieces of writing. This book does not take that 
statement for granted. Rather, it proposes that what might be termed ‘lit-
erary influences’ in Hollinghurst’s fiction are rooted in the visual rather 
than in the textual, and must be read as such. That is, the textual influ-
ences in Hollinghurst’s work are the sequences of writing which most 
successfully portray and vitalize visual images from the aesthetic past.

A premise such as this might appear counterintuitive, not least because 
it asks the critic to maintain a strict, devoted focus on the features of 
textual surface, while simultaneously animating the very histories – of 
authors, of readers, and of critics – that can never be contained within 
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4 Alan Hollinghurst and the Vitality of Influence

a textual product. Present understandings of influence (as shaped by 
a cluster of massive  twentieth-  century personalities including Harold 
Bloom, Julia Kristeva, T.S. Eliot, and W. Jackson Bate) are built upon 
an understanding of influence as a function of a biological timeline, 
of the progression through stages of birth, growth, reproduction, and 
death for both the textual output and the writer implicated in its crea-
tion. As later chapters will explore in more detail, there are two main 
strands in this thinking. Either the materials of influence are seen to be 
channelled through the purifying and perfecting mind of the writer, 
or, alternatively, texts are understood to have a channel of more direct 
access to their semiotic antecedents. In a number of different ways, 
both of these strands turn to the language and metaphors of family life: 
a writerly son was begat by a writerly father, who then became a son begat 
by a new father, and so on and so on into an infinitely scalable model 
of what human experience presumes to be. Whether these ‘generations’ 
are understood to be comprised of authors or of independent texts, this 
view exploits a normative timeline of progression, with a breadth that 
spreads out like a family tree, and lines of descendants that can be traced 
upwards to points of convergence and origination. Indeed, this image 
of a ‘family tree’ of influence is so popularly held that it has become 
a common feature of reviews to describe the ‘parents’ of a work. It is 
a  deep-  rooted convention, and one disclosed every time we say some-
thing such as, this book is like Jane Austen meets Virginia Woolf, or this 
play is like Anton Chekhov meets Woody Allen. The language of ‘fathers’, 
of ‘inheritances’, of ‘ancestors’, and ‘predecessors’ has predominated 
in understandings of influence perhaps because there is something of 
a necessity in this symbolic modelling. The lexis of familial bonds has 
served to illustrate the otherwise unobservable moments of inspiration 
that appear to confirm one writer’s particular understanding of another. 
To follow such models would encourage us to speak of writing as a form 
of ‘virility’ (and, indeed, in a later chapter I will consider in more detail 
the nature of a writer’s late style as a direct challenge to his or her expe-
rience of virility), yet it is vitality that seems to be the more appropriate 
term for the process of images continually flourishing in new works.

What has been curiously avoided by literary theory in general is an 
evaluation of the specific energies of influence interlacing gay narra-
tives. This extraordinary critical gap should surely be viewed as depend-
ent upon the inherent rejection, made by queer theory, of not simply 
these determining metaphors of fatherhood and immortality, but of the 
fantasy of futurity that models of literary influence implicitly enforce. 
While contemporary understandings of influence seek to investigate 
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Introduction 5

the task writers or texts face when engaging with their resolutely earlier 
points of origin, I would offer that even the word ‘influence’ itself car-
ries the connotation of forward momentum, referring, originally, to ‘the 
action or fact of flowing in’.1 Our contemporary understanding of the 
word relates to ‘the exertion of action of which the operation is unseen 
or insensible (or perceptible only in its effects), by one person or thing 
upon another; the action thus exercised’.2 To speak of literary influ-
ence, in the strictest sense of the phrase itself, should be to speak of the 
flowing of material from the past into (‘ influ-’) the present, not of the 
present struggling with or reorganizing the past.

To my  mind, it is the unsettling and unsettled portrayal of personal, 
lite rary, and ideological influence which defines modern gay fiction, texts 
which both portray and emanate from a vast cloud of influences, and 
yet make no claim on fatherhood, kinship, or the hope of an immortal 
future. What, then, might a poetics of queer textual influence look like? 
How can this network of influence interlacing modern gay British writ-
ing be explored? This book will not seek to explain the prevalence of 
influence in Hollinghurst’s work as a product of the  socio-  historical, or 
as a strategy for familial identification and formation, or as a network of 
coded subtext revelling in unspeakability. Rather, it seeks to read such 
influence as a product of narrative form contained within  – and not 
necessarily beyond  – the texts themselves. Rising from both the fin de 
siècle aesthetic ideal of  image-  formation as both an end and a mean, and 
the radical  re-  evaluation of artistic impact and mortality emerging from 
the AIDS epidemic, Hollinghurst’s fiction curiously and consistently val-
ues the visual as a central component of textual composition. ‘Vitality’ 
is ‘the ability or capacity on the part of something of continuing to exist 
or to perform its functions’.3 The vitality of influence refers, thus, to the 
persistence of textual images to continue to perform their evocative and 
narratological functions through a sequence of texts. The vitality of the 
textual image – rather than the influence of its initial creator – is this 
book’s chief concern.

A textual image is the sequence of directions that allows the reader to 
vitalize and to bring to life a tangible view in their own mind. As this 
book argues, when a textual image is effective at bringing itself to life in 
the reader’s mind, it is more likely to appear again, and to appear, specifi-
cally, in the writing of those for whom the image was most powerfully 
conjured. If the directions did their job once, they are more likely to be 
relied on again. If they prove successful many times over, the directions 
simply enter into the common representational vocabulary at a writer’s 
disposal. However, drawing upon the ‘image’ as a key figure in the 
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6 Alan Hollinghurst and the Vitality of Influence

transmission of influence comes with certain challenges. W.J.T. Mitchell 
has enumerated the vast array of things that go by this name: ‘pictures, 
statues, optical illusions, maps, diagrams, dreams, hallucinations, specta-
cles, projections, poems, patterns, memories, and even ideas’.4 This book 
is not a  wide-  ranging survey of visual theory, although key theorists in 
this field will be addressed, and the idea of both the ‘image’ and the 
‘textual image’ will be teased out into more comprehensively workable 
concepts. As this book argues, the transmission of influence through 
textual images is a central feature of modern British gay writing, and 
Chapter 1 will examine the reasons for this in more detail.

The following chapters bring together the many different aspects 
of influence appearing in Hollinghurst’s fiction: the influence of past 
authors, artists, and auteurs; the influence of works as yet unwritten; 
the influence of the spaces around us; the influence of drugs; the influ-
ence of looking at images and thinking about them; the influence of 
our memories and, more critically, the false memories we create in 
response to anxiety or trauma. If these strands seem wildly disparate, 
they perhaps are, yet they are all united by the central premise that 
Hollinghurst’s body of fiction is one obsessed with the visual, and that 
to examine the influence in his work requires a method that appro-
priately values the interplay of image and text. Following an opening 
chapter which develops this theoretical framework in more depth, the 
remaining chapters explore, in turn, the five premises of influence 
and temporality destabilized in Hollinghurst’s fiction: sequence, late-
ness, impermanence, ekphrasis, and memory. These are premises deeply 
engrained in present understandings of literary influence, yet are left 
shaken by Hollinghurst’s work.

Chapter 2 explores the premise of sequence in The  Swimming-  Pool 
Library. Through a consideration of a central image in the text – a stele 
depicting the  sun-  worshipping Pharaoh Akhenaten – it reflects on the 
way in which Akhenaten’s image has found itself pointedly associ-
ated with issues of queer lineage and failed futurity throughout the 
twentieth century. This chapter explores the relationship between The 
 Swimming-  Pool Library, Derek Jarman’s film Akenaten, and Philip Glass’s 
opera Akhnaten to illustrate how literary influences can move indepen-
dently from the sequence of text and history. Through an investigation 
of the implications behind these three artists’ shared reliance on the 
image of Akhenaten, this chapter proposes that readings of influence 
must not necessarily be predicated on a sequential logic, and that the 
boundaries between a literary ‘father’ and his susceptible ‘son’ are not 
definitive and distinct. Although The  Swimming-  Pool Library hints at 
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Introduction 7

a desire to substantiate bonds within 1980s London gay culture, the 
structural and narratological features of the work pointedly undermine 
the desirability of such a goal.

The book then turns to The Folding Star to consider the premise of 
late style, a mode of writing customarily associated with old age and, 
more specifically, with a loss of virility. The  first-  person narrator of The 
Folding Star ventriloquizes an inauthentic late style, and the quality of 
lateness that emerges from his narration is further supported by the 
novel’s considerable interest in the problems of extending beyond one’s 
own moment in time. Quite explicitly, this issue is realized through the 
evocation of a series of narratives of pedagogical eros – including Henry 
James’s ‘The Pupil’ – which each question what it means for a tutor to 
persist while the pupil perishes. And through its engagement with this 
collection of texts, this chapter seeks to  re-  evaluate Harold Bloom’s 
impression that late style and the stylistic qualities of lateness remain 
emblematic of a writer’s failed wish to reach towards immortality. Such 
a wish, this chapter suggests, becomes immaterial in  twentieth-  century 
gay narratives, where it so regularly happens that the plainest features of 
textual surface live a life longer and fuller than their intended addressee.

Chapter 4 moves to a more conceptual approach to these concerns 
through an exploration of the premise of impermanence in understand-
ings of literary influence. Although impermanence is held to represent 
an absolute failure of transmission by theorists of influence, this chap-
ter proposes that Hollinghurst’s third novel, The Spell, celebrates the 
fleeting influences created by the psychochemical and psychological 
influence of drugs and architectural space. Indeed, set in motion by the 
rich and wry interplay between these seemingly incongruent topics, the 
novel offers a considerable dismissal of any desire to seek permanence, 
or to seek immortality through the structures of a text or the structures 
around us.

Chapter 5 commences with an exploration of the arresting visual 
recreation of the first issue of The Yellow Book that opens Hollinghurst’s 
most celebrated novel, The Line of Beauty. Reading The Line of Beauty 
alongside the famous journal of  late-  Victorian aestheticism – and, more 
broadly, against the  nineteenth-  century fusion of image and text in 
periodical publication – this chapter examines the portrayal of authors 
as images of texts rather than vital forces in their own right. The objec-
tives of this chapter are, therefore, twofold. It uses the examples of 
ekphrasis within The Line of Beauty to explore the visual transmission of 
literary allusions, and, at the same time, addresses the particular impli-
cations of viewing authorship as an image of authorship and the impact 
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8 Alan Hollinghurst and the Vitality of Influence

this creates on readings of literary influence. This chapter considers 
not how or why Hollinghurst submitted to the influence of the past, 
but, rather, the more intriguing question of how this array of striking 
Victorian images has found its way into Hollinghurst’s fourth novel.

The final chapter addresses the premise of memory, a central compo-
nent of current understandings of the relationship between texts, and 
one which is left shaken by Hollinghurst’s knowing portrayal of literary 
biography and criticism in The Stranger’s Child. This chapter examines 
the role of ‘confirmation bias’ – the cognitive bias that leads us to search 
for evidence that supports our initial impressions  – in literary biogra-
phy, and the alternatively productive and damaging ways in which this 
direct challenge to the formation of reliable memories can impact upon 
understandings of how the past has influenced the present. The Stranger’s 
Child is set in a world of uncertain paternity, of discordant biological 
relations, and of reproduction running askew – with both children and 
texts questioning the appropriacy or legitimacy of their birthright. This 
chapter explores those specific locations where the reproductive linear-
ity of influence begins to fall apart. As this chapter argues, although 
The Stranger’s Child is an unquestionable product of specific histories of 
letters, these very histories are shown within the text to be outrageously 
flexible, and subject to one’s own subconscious desire to confirm what 
one expects to find in the past.

Emphasizing the role of the textual image in the process known as 
literary influence is not a strategy merely for approaching this one 
author’s work. Rather, this book seeks to use Hollinghurst’s novels to 
articulate a sequence of methods and motivations that characterize a 
particular body of  twentieth-  century gay fiction grown out of move-
ments of literary aestheticism. Although the following pages are focused 
primarily on Hollinghurst, they are equally predicated on the assump-
tion that the other characters most visible here – Henry James, Oscar 
Wilde, Evelyn Waugh, Benjamin Britten, and Derek Jarman, to name 
merely a few – can be encountered through reading strategies that uti-
lize the transmission of aesthetics as a means for understanding the flow 
of literary history. This book, thus, aims to open outward the kinds of 
relationships between texts that will be lost when influence is viewed 
as an anxious wish to triumph over the very histories of images that an 
author has most loved and most powerfully reawakened.

Copyrighted material – 978–1–137–36202–5

Copyrighted material – 978–1–137–36202–5



182

Index

Adorno, Theodor 63, 66
aestheticism 7–8, 17–18, 20, 24, 117, 

120, 127–8, 130–1
Akhenaten 6, 31–8, 40, 43, 45, 

49–50, 52–3, 55–6, 58–9
Amis, Martin 153
architecture 59, 75, 85–6, 91, 93–6, 

102, 110, 145
Atenism 37, 56
Auden, W.H. 11
Austen, Jane 151–3

Baedeker 93
Balzac, Honoré de 54
Barthes, Roland 54, 89–90, 140, 

146–7
Beardsley, Aubrey 113–14, 116–17, 

123, 128, 130, 132
Beckford, William 11, 93, 96
Bennett, Alan 124
Bergson, Henri 129
biography 3, 8, 93, 120, 134, 138, 

146–7
Bloom, Harold 4, 7, 9–10, 12, 17, 

21–5, 46, 56–7, 59, 68, 98–9, 127  
The Anatomy of Influence 9
The Anxiety of Influence 9, 21–3, 

56–7, 98
Figures of Capable Imagination 98
A Map of Misreading 21, 24, 68

Bodley Head 114
Britten, Benjamin 8, 51, 63–4

Billy Budd 51, 64
Death in Venice 13, 63–4
Peter Grimes 64–5

Brontë, Charlotte 67
Bronzino

The Shadow of Death 34, 123–5
Bruges 64, 67, 77, 79–80
Byatt, A.S. 9

camp 26, 51, 54, 75, 125
castrato 54

Christie, Agatha 50
cocaine 86, 88, 120
Coleridge, Samuel Taylor 96, 98–9
Crabbe, George 64, 93

David, Jacques-Louis 45
Decadence 113, 115, 117–20, 

126–7 
Dickens, Charles 65, 149
Dickinson, Emily 10
drug use 2, 6–7, 84–92, 97–100, 

104–7, 152; see also cocaine; 
MDMA; opium

Ecstasy see MDMA 
Egypt 33, 39, 42, 51, 54–5, 58
ekphrasis 6–7, 115, 122
Eliot, T.S. 4, 21, 24
English National Opera 51
ephebe 21–2, 24–5, 46, 57, 68, 132

Firbank, Ronald 11, 39, 75
Fitzgerald, F. Scott 12
Forster, E.M. 11, 50, 145, 151
Freud, Sigmund 21, 43, 45–6, 50, 

55–9, 66, 72, 76, 98, 105
‘Autobiographical Study’ 105
‘Family Romances’ 56
Moses and Monotheism 50, 55–6
‘On Narcissism’ 76

Gissing, George
New Grub Street 119

Glass, Philip 
Akhnaten 6, 33–4, 37, 50–5, 58

Guare, John
Six Degrees of Separation 57

Hardy, Thomas 84
Harland, Henry 116–18, 130
Hartley, L.P. 11, 38–9

The Go-Between 38–9
Higgins, Terrence 48

Copyrighted material – 978–1–137–36202–5

Copyrighted material – 978–1–137–36202–5



Index 183

HIV/AIDS 2, 5, 29, 40–1, 43, 48–9, 
59–60, 62, 153

Hogarth Press 50
homosexuality 2, 11, 13, 24, 28, 31, 

43, 46, 59, 63, 70–2, 76, 85, 99, 
106, 121, 145–6, 

Huysmans, J.-K. 
À rebours 12, 16, 18, 23

intertextuality 15
Ionesco, Eugène 

The Lesson 65
Isherwood, Christopher

Mr Norris Changes Trains 13
A Single Man 65

James, Henry 7–8, 11–13, 34, 43–4, 
63–4, 65, 69–72, 74–5, 91, 99, 
115, 118–24, 128–31, 139 

‘The Aspern Papers’ 120–2, 137
‘The Coxon Fund’ 118
The Ivory Tower 119, 128–30
‘The Next Time’ 118
‘The Pupil’ 7, 13, 64, 69–71, 76
A Small Boy and Others 120
The Spoils of Poynton 121–2
The Tragic Muse 12
The Turn of the Screw 64, 71–2
The Wings of the Dove 34, 99, 

122–3, 131
James, William 99, 118
Jarman, Derek 6, 8, 31, 33, 40, 94 

Akenaten 6, 33, 40–2, 44–55
Caravaggio 45–6
Sebastiane 40, 44–5

Khnopff, Fernand 79–80
Kushner, Tony 89, 152

Angels in America 89

late style 4, 7, 62–3, 66, 68, 71, 
81, 83

le Galienne, Richard 117
Letham, Jonathan 9
London 2, 7, 31, 38, 51–2, 83, 88, 

107–9, 113, 119, 123, 151

magazines 115–19, 121, 127–31 
Man Booker Prize 10, 62, 150

Mann, Thomas 
Death in Venice 13, 63–6 

Marfan’s disease 33, 53
McDonagh, Martin

In Bruges 67
McEwan, Ian 9, 153
MDMA 84, 86–7, 89–91, 104–7, 

109–12, 151 
memetics 19
memory 6, 8, 10, 39, 88, 134, 

143–4, 146, 148
Milton, John 70, 98–100
mirrors 13–14, 74, 78, 83, 103, 119
Mitford, Nancy

The Pursuit of Love 16, 18, 20
Moses 45, 50, 55–6, 59
Murdoch, Iris

The Bell 12

narcissism 49, 75–7
Narcissus 45, 73–4, 76–7, 80, 83
naturalism 73

Oedipus 43, 45, 47, 55, 58–9
Ondaatje, Michael 153
opera 6, 33, 50–6, 60, 63, 84
opium 93, 95–100, 105–7, 109–10 
Orton, Joe 152
Ovid

The Metamorphoses 73

Pasolini, Pier Paolo
Salò, or the 120 Days of Sodom 66

Pater, Walter 12
pedagogy 61–2, 70–1; see also 

teaching
pederasty 70
Pevsner, Nikolaus 93–5, 97, 102
photography 41, 117
poetry 14, 21–2, 24, 56, 61, 68, 91, 

96–7, 127, 134, 136
Powell, Anthony

A Dance to the Music of Time 12
Prodigal Son 45
Proust, Marcel 101–2
psychoanalysis 45–6, 55, 63, 

76, 104–5
psychonarratology 14
Punch 123, 127

Copyrighted material – 978–1–137–36202–5

Copyrighted material – 978–1–137–36202–5



184 Index

Queer as Folk 106

Rodenbach, Georges
Bruges-la-Morte 67, 79

Romanticism 21–2, 86, 96, 
98–100

Rousseau, Jean-Jacques 36
Rushdie, Salman 153

St Sebastian 40
Sargent, John Singer 119
sequence 3, 5–6, 8, 14, 24, 27, 30, 

32, 35, 63, 68, 76, 79, 82, 123–4, 
130, 138, 147–8

Shakespeare, William 63
Smith, Zadie 153
Spark, Muriel

The Prime of Miss Jean Brodie 65
spiritualism 135
Spitting Image 114–15
Sterne, Laurence 36
Symbolism 63, 73, 79–80, 84

teaching 62, 65–7, 72, 79; 
see also pedagogy

textual image 5–6, 8, 14, 16, 19–20, 
30, 33, 50, 58, 72, 93, 95, 100–1, 
115, 137–9, 142

Thatcher, Margaret 114–15
Todorov, Tzvetan 43

Updike, John 152

vitality 4–5, 30, 45, 50, 84, 86, 90, 
92, 101–2, 109, 153

Wagner, Richard 50, 67, 150
Walpole, Horace 96
Waugh, Alec 118
Waugh, Evelyn 8, 11–12, 16–20, 

38–9, 57, 69, 102, 150–1
Brideshead Revisited 12, 16–20, 

38–9, 57, 102, 150–1
Decline and Fall 69
Vile Bodies 69

Wilde, Oscar 8, 11–12, 22–3, 66, 75, 
99, 117, 121, 127–8

The Ballad of Reading Gaol 22
The Picture of Dorian Gray 12, 22–3, 

99, 115
The Portrait of Mr W.H. 22

Wolfenden Report 146
Woolf, Virginia

Mrs Dalloway 13
Wordsworth, William 68, 70, 82
World War I 130, 133–5, 137, 142
World War II 31, 39, 81, 130
Wright, Frank Lloyd 87, 89

Yellow Book, The 7, 113, 115–19, 
122–3, 127–8, 131–2  

Copyrighted material – 978–1–137–36202–5

Copyrighted material – 978–1–137–36202–5


	Contents
	Introduction
	Index



